
matter/rea l

subject/agents

symbo l ic/discourse

A symbo l ic ent i t y 
(discourse ) is both 
someth ing that is about 
someth ing , and someth ing 
that is someth ing

Objects are not just l i s teners . Objects are 
also transducers of vibrat ion imp l icated in 

the coproduct ion of sound .The 
audio

v isua
l l i ta

ny , e
ugh . .

THE NOISE OF OCEANS
Sonic experiences of the objects we cannot see

Our image of the ocean is acoust ic . In the 
Chal lenger Deep , at 10 .97 1m be low sea leve l , the 
sonic landscape is saturated in earthquakes , 
sh ips , typhoons , and baleen whales .

As we l is ten to the abyss , the abyss l is tens 
back at us . Anthropogenic sound fie lds affect 
the behaviour of seabed inver tebrates , which in 
turn affects marine ecosystems .

Sound waves are not 
iso lated informat ion 
bearers that can on ly 
be unders tood in the i r 
ent i re ty .

The sound we hear 
when l is ten ing to the 
ocean is actua l l y the 
l imi t of the unsound . 
In the words of Tim 
Morton , ” Infrasound is l i tera l l y the sound of context 
exp loding . ”

When we hear waves moving , we hear every 
object in the i r wake (o i l r igs , whales , earthquakes , 
crustaceans , vesse ls ) . Unt i l we too become 
transducers of that sound .

ISLAND

WAVE DIRECTION

The opposed terms of the audiovisual litany

Aural Visual
spherical
immersion
affect
temporal
subjectivity
interior
contact
life

directional
perspective

intellect
spatial

objectivity
surface/exterior

distance
death

Very important. Don’t forget!

Earth surface
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Exper ience , 
and thus subject iv i t y , is a vio lence that shou ld 

not
 b
e 
imp

ose
d 

on

 o
bje

ct
s .

”A {durat iona l sound art piece} is a journey back and for th throug h th is cone of tens ions . ”


